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AP Art History Syllabus for 2021-2022

AP Art History is a rigorous college level course surveying the global history of art from
the Prehistoric to the Contemporary period. This course emphasizes a deep
understanding of art historical concepts. Students will develop the essential skills of
visual and contextual analysis. By examining works of art from diverse cultures and the
relationships among these works, students develop an understanding of global artistic
traditions. Students analyze works of art in their contexts, considering issues of
patronage, gender, politics, religion, and ethnicity. The interpretation of the work of art
is based upon its intended use, audience, and the role of the artist and the work of art in
its particular society. Students will expand their knowledge of history, geography,
politics, religion, language, and literature, as they explore the story of people as told
through the art they created.
Students will be required to complete an extensive amount of reading outside of class in
order to come prepared for the class discussions.

Course Goals and Objectives
The AP Art History course will enable students to:

● Understand the nature of art, art making, and our responses to it.
● Develop an in-depth understanding of individual works of art from diverse

cultures.
● Develop an understanding of the relationships among these works.
● Practice the essential skills of visual, contextual, and comparative analysis.

Big Ideas and Essential Questions:
The AP Art History curriculum and content is structured around the big ideas and
essential questions that frame explorations of the nature of art, art making, and our
responses to art.

Enduring Understanding and Essential Knowledge Statements:
These provide contextual information about the regions and time periods in each
content area. Information from enduring understanding and essential knowledge
statements is combined with course learning objectives and works of art in the image
set to form targets of assessment for the AP Art History Exam. Enduring understanding
and essential knowledge statements provide contextual information that serves as a
starting point for student learning in the course.



Required Course Content (Image set):
Each content area is represented by a number of exemplary works of art within a
prescribed image set of 250 works. AP Art History required course content is defined to
support students’ in-depth learning, critical analysis, and understanding of connections
among global artistic traditions by focusing study on works representing the diversity of
art through time and place. The image set consists of approximately 65% works from the
Western tradition and 35% percent from non-Western artistic traditions. Students will
also be asked to attribute works of art outside the image set based on their knowledge
and understanding of works within the set; attributions should be provided in the same
format and with the same level of detail as identifying information for each work of art
within the image set. Students will include works they choose to study beyond the
image set as AP Art History course content.

Big Ideas and Essential Questions
● BIG IDEA 1: Artists manipulate materials and ideas to create an aesthetic object, act, or

event.
o ESSENTIAL QUESTION: What is art and how is it made?
o Learning Objective 1.1 Students differentiate the components of form, function,

content, and/or context of a work of art.
o Learning Objective 1.2 Students explain how artistic decisions about art making

shape a work of art.
o Learning Objective 1.3 Students describe how context influences artistic

decisions about creating a work of art.
o Learning Objective 1.4. Students analyze form, function, content, and/or context

to infer or explain the possible intentions for creating a specific work of art.
● BIG IDEA 2: Art making is shaped by tradition and change.

o ESSENTIAL QUESTION: Why and how does art change?
o Learning Objective 2.1 Students describe features of tradition and/or change in a

single work of art or in a group of related works.
o Learning Objective 2.2 Students explain how and why specific traditions and/or

changes are demonstrated in a single work or group of related works.
o Learning Objective 2.3 Students analyze the influence of a single work of art or

group of related works on other artistic production.
● BIG IDEA 3: Interpretations of art are variable. 

o ESSENTIAL QUESTION: How do we describe our thinking about art?
o Learning Objective 3.1 Students identify a work of art.
o Learning Objective 3.2 Students analyze how formal qualities and/or content of

a work elicit(s) a response.
o Learning Objective 3.3 Students analyze how contextual variables lead to

different interpretations of a work of art.
o Learning Objective 3.4 Students justify an attribution of an unknown work of art.
o Learning Objective 3.5 Students analyze relationships between works of art

based on their similarities and differences.



Calendar: Dates are approximate and subject to change
Week Dates In Class Topics Assessments

1 8/19-8/20 Introduction, Viewing, analyzing and writing
about art

Vocabulary

2 8/23-8/27 Global Prehistory 30,000-500 B.C.E. Progress Check

3 8/30 - 9/3 Ancient Mediterranean 3500 B.C.E.-300 C.E. -
Ancient Near East

Unit 1 Exam, Study Guide

4 9/7 -9/10 Ancient Mediterranean 3500 B.C.E.-300 C.E. -
Egyptian

Short Essay, Exam Global
Prehistory, Ancient Near East

and Egyptian
5 9/13 - 9/17 Ancient Mediterranean 3500 B.C.E.-300 C.E. -

Greek
Long Essay or Presentation

6 9/20 - 9/24 Ancient Mediterranean 3500 B.C.E.-300 C.E. –
Etruscan/Ancient Rome

Short Essay, Exam Greek,
Etruscan and Ancient Rome

7 9/27 -10/1 Early Europe and Colonial Americas 200-1750
C.E. - Early Christian/Byzantine

Short Essay, Long Essay

8 10/4 -10/8 West and Central Asia 500 B.C.E.-1980 C.E. Short Essay, Exam Early
Christian/Byzantine and

West/Central Asia

9 10/12 - 10/15 Early Europe and Colonial Americas 200-1750
C.E.  - Medieval, Romanesque and Gothic

Long Essay or Presentation

10 10/18 -10/22 Early Europe and Colonial Americas 200-1750
C.E.  - Early Renaissance

Short Essay, Exam Medieval,
Romanesque and Gothic

11 10/25 - 10/29 Early Europe and Colonial Americas 200-1750
C.E.  - Early/High Renaissance

Short Essay, Long Essay

12 11/1 - 11/5 Early Europe and Colonial Americas 200-1750
C.E.  - High Renaissance

Exam Renaissance

13 11/8 - 11/12 Early Europe and Colonial Americas 200-1750
C.E.  - Mannerism/Baroque

Long Essay or Presentation

14 11/15 - 11/19 Early Europe and Colonial Americas 200-1750
C.E.  - Baroque

Short Essay, Exam Mannerism
and Baroque

15 11/22 - 11/26 Thanksgiving RELAX

16 11/29 - 12/3 Later Europe and Americas 1750-1980 C.E. -
Rococo and Neoclassicism

Class Discussion, review

17 12/6 - 12/10 Research and Analysis, STAAR Test

18 12/13 - 12/17 Fall Semester Exams Comprehensive Semester Exam

19 1/4/22 -1/7 Later Europe and Americas 1750-1980 C.E. –
Romanticism and Realism

Short Essay, Exam Rococo,
Neoclassicism and Romanticism

20 1/10 - 1/14 South, East, and Southeast Asia 300-1980 C.E. Short Essay,

21 1/18 - 1/21 South, East, and Southeast Asia 300-1980 C.E. Long Essay or Presentation

22 1/24 - 1/28 Later Europe and Americas 1750-1980 C.E.) –
Impressionism/Post Impressionism

Short Essay, Exam Realism,
Asian, Impressionism and Post

Impressionism
23 1/31 - 2/4 Later Europe and Americas 1750-1980 C.E. –

Early Twentieth Century
Short Essay,

24 2/7 - 2/11 Later Europe and Americas 1750-1980 C.E.–
Early Twentieth Century

Long Essay or Presentation



25 2/14 - 2/17 Later Europe and Americas 1750-1980 C.E. –
Early Twentieth Century

Short Essay,

26 2/22 - 2/25 The Pacific 700-1980 C.E.
(Extra make-up days)

Exam Early 20th Century and
Pacific

27 2/28 - 3/4 Spring Break

28 3/7 - 3/11 Later Europe and Americas 1750-1980 C.E.–
Late Twentieth Century

Long Essay or Presentation

29 3/14 - 3/18 Indigenous Americas 1000 B.C.E.-1980 C.E. Short Essay, Long Essay

30 3/21 - 3/25 Indigenous Americas 1000 B.C.E.-1980 C.E. Exam Late 20th Century and
Americas

31 3/28 - 5/1 Africa 1100-1980 C.E. Long Essay or Presentation

32 4/4 - 4/8 Global Contemporary 1980 C.E. to Present
STAAR

Short Essay, Field Trip

33 4/11 - 4/15 Global Contemporary 1980 C.E. to Present Exam Contemporary and African

34 4/18 - 4/22 Review

35 4/25 - 4/29 AP Exam AP Exam
36 5/2 - 5/6 AP EXAM WEEK
37 5/9 - 513 Tableau Vivant Group Project
38 5/16 - 5/20 Movies
39 5/23 - 5/27 Final Exams

Assessment and Grading
Major Grades - 50%
Students will receive major grades for the following:

● Unit Tests
● FRQ Practice Essays

Daily Grades – 50%
Students will receive daily grades for the following:

● Notebook
● Study Guides
● ID Cards
● Discussions, Presentations, Participation
● Hands-on Projects
● College Board Progress Checks

Essay Grading
Essays will be graded using the same point system as the AP exam.  Long essays can earn up to 7
points and short essays can earn up to 5 points. The rubric and corresponding numeric grade is
below.

Long Essays
Points Description Numeric Grade
7 Response demonstrates thorough knowledge and understanding

of the question and fully answers all parts of the question with
detail.

100

6 Response demonstrates thorough knowledge and understanding
of the question.

95



5 Response demonstrates sufficient knowledge and understanding
of the question.

85

4 Response demonstrates some knowledge and understanding of
the question, answering most of the parts of the question.

80

3 Response demonstrates some knowledge and understanding of
the question, answering less than half of the question.

75

2 Response demonstrates limited knowledge and understanding of
the question.

70

1 Response demonstrates little knowledge and understanding of
the question.

60

0 Response demonstrates no discernible knowledge or
understanding of the question.

50

Short Essays
Points Description Numeric Grade
5 Response demonstrates thorough knowledge and understanding

of the question and fully answers all parts of the question in
detail.

100-95

4 Response demonstrates thorough knowledge and understanding
of the question.

94-90

3 Response demonstrates sufficient knowledge and understanding
of the question.

89-80

2 Response demonstrates some knowledge and understanding of
the question.

79-75

1 Response demonstrates little knowledge and understanding of
the question.

74-70

0 Response demonstrates no discernible knowledge or
understanding of the question.

65

Sample Assignments
● IDs (large index cards or digital app such as StudyBlue) - Create one card for each

work in the image set
o Content area identifier
o A photocopy of the work
o Title/Designation: name or standard description of the work (location

included as present-day city and nation for architectural monuments
only)

o Artist/Culture: individual and/or culture by whom/which the work was
created

o Date of creation: time in which the work was created
o Media: materials from which the work was created
o Why is this work important in art history? Add any facts you find

interesting, appealing, or memorable. Visual and Contextual Analysis (LO
1.1, 1.4, 3.1)



● Attribution Challenge: Analyze an unknown work. Provide your best attribution,
and then write a paragraph justifying your attribution by means of comparison.
(LO 1.1, 3.4, 3.5)

● Formal Review: At the art museum refer to your study packet. Choose one object
to review. The review must include a discussion of form, function, content, and
context. Analyze how the formal qualities and content of the work elicit a
response from the viewer. (LO 1.1, 3.2)

● Interpreting Art Discussion: Study Kara Walker’s images of lithographs for the
libretto for Porgy and Bess. What do you think the story is about? What is the
mood of this group of related works? How does the artist use form and content
to communicate meaning? Read Kara Walker’s “Artist’s Statement.” What factors
explain Walker’s artistic decisions? Did reading the artist’s own words change
your interpretation of the work? (LO 1.1, 1.3, 3.2, 3.3)

● Beyond the textbook: Choose and research a work of from the first semester.
Identify which of the enduring understanding and essential knowledge
statements relate to your research. Use print and online sources beyond the
textbook for your research. Create a short presentation of your analysis, which
will include an image or video of the work, all identifying information, analysis of
materials and techniques, form, function, content, and context, as well as work’s
place in art history--its connection to the essential understandings and essential
knowledge statements. (LO 1.1, 1.2, 1.3, 2.2, 3.1, 3.2)

● ATC Theme Gallery: “Collect” ten examples of art that depict the human figure,
one from each content area. Resize and print in color to 3.5” X 2.5”. Mount, in a
row, on a 5” X 24” strip of black poster board. Under each image, attach a label
with the artist, title, medium, and date. On the back, attach the function and
context information for each work.(LO 1.1, 1.3)

Sample Assessments
● Sample essay question: Consider this question and cite specific examples.

Throughout history, works of art have included symbolic or allegorical images.
Select and fully identify two works of art that include symbolic or allegorical
images. Your choices must be from two different content areas. Discuss how each
work uses symbols or allegory to convey meaning. (LO 1.1, 1.4, 3.1, 3.2, 3.5)

● Sample unit test question: Create a “museum label” for this work of art; the label
must include a full identification and discuss form, function, content, and
context. (LO 1.1, 3.1)

● Sample test question: The student is presented with two images of works of art
that depict the human figure. Fully identify each of these works. In a comparative
essay explore the relationships between the two in terms of form, function,
materials and techniques, content and context. (LO 1.1, 1.2, 1.3, 1.4, 3.1)

● Sample essay question: Analyze how the contextual variables between African
peoples and the museum viewer lead to different interpretations of the nkisi
n’kondi figure from Kongo. Explain fully the different interpretations and how the
context of the figure creates the interpretations. (LO 1.1, 1.3, 1.4, 3.3)



● Sample exam essay question: Describe the role of “new media” in the evolution
of modern and contemporary art. Cite and fully identify at least two specific
works in your answer. (LO 1.1, 1.2, 1.3, 2.3, 3.1, 3.5)

● Sample unit test question: How does Amarna period sculpture deviate from
earlier Egyptian art? What factors may have caused the innovation in this
particular time and place? In your answer cite and fully identify at least one
specific work of sculpture from the Amarna period. (LO 1.1, 1.3, 2.1, 2.2, 3.5)

● Sample exam essay question: Justify an attribution of this “mystery” work of art
by comparing specific formal aspects of the work to works in the AP required
course content. (LO 1.1, 3.4, 3.5)

Experiencing Art Local Museums and Galleries
Viewing actual works of art is important because, no matter how fine the resolution,
something is lost when a work of art is digitized and projected.  Students are encouraged
to attend local art gallery and art lectures for course credit and opportunities will be
posted on the AP Art History Google Classroom page.
Fieldtrips
We have one major fieldtrip during April in the spring semester. The students will
explore the museum in a small group with illustrated, self-guided, study packets or an
app.

Semester Exam (Final)
The semester exam will consist of a 1.5 hour exam based upon the AP Art History exam.

AP Exam
Students will take the AP Art History exam in early May.  The AP Art History exam consists of
multiple choice questions and free response questions. The multiple choice section contains 80
questions to be completed in 60 minutes.  It is worth 50% of the score.  The free response
section contains two 30 minute essays and four 15 minute essays.  The essays are worth 50% of
the score.

Google Classroom
Students should join the group the first week of school to have a venue to post questions while
doing reading or assignments at home and participate in discussions.  Secondary Sources will be
provided through the  site.

Tutorials
The art room will be open for tutorials every morning as well as at least 3 afternoons a week
until 3:30 pm.  Ms. Koontz will always be there Wednesday afternoon for Art Club.

Supplies and Fees
Students will be required to purchase the following supplies:

● Composition notebook
● Notecards



There is a course fee of $10 per semester to cover the cost of museum transportation and art
supplies. In addition, the AP Exam Fee will be due early in the second semester.

Resources
Primary Textbook:
Kleiner, Fred S. Gardner's Art through the Ages: A Global History. 15th ed. Boston: Cengage

Learning, 2016. Print.

Primary sources:
Public Broadcasting Service, Art 21. Artist interviews, studio visits, on DVD: Seasons 1-4, and

online at http://www.pbs.org/art21/
ARTnews online. Profiles section--artist interviews and artist’s statements.

http://www.artnews.com/category/profiles/ Also other sections about collectors, legal
issues, reviews, and shows.

Maya Lin - A Strong Clear Vision [Motion picture]. (1994).
Recorded and written interviews and performances, oral histories, documents, and maps

available from scholarly sources online and on DVD

Secondary sources: The AP Art History course has an online presence through Google
Classroom. The classroom code will be provided the first week of school.
The Metropolitan Museum of Art’s Heilbrunn Timeline of Art History:

http://www.metmuseum.org/toah/
SmartHistory: Virtual tours of museums, architecture, and specific works of art.
Podcasts of collections at museums, such as the Art Institute of Chicago
ARTnews: Online has sections about collectors, legal issues, reviews of shows
New York Times: Online — Arts section

Other resources:
Barnet, Sylvan, A Short Guide to Writing about Art. 10th ed. Pearson, 2010
Davies, Penelope, et al. Janson’s History of Art: The Western Tradition. 8th ed. Pearson, 2010
Stokstad, Marilyn and Cothren, Michael. Art History. 5th ed. Pearson, 2013

A collection of books about individual artists, techniques, schools of art, and collections, as well
as encyclopedias of art, and show catalogues are available in the classroom.

AP Art History  Course Home Page
http://apcentral.collegeboard.com/apc/public/courses/teachers_corner/2177.html

http://apcentral.collegeboard.com/apc/public/courses/teachers_corner/2177.html



